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Abstract: The epistolary form, derived from the Latin
word epistola meaning “letter,” has long served as one
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of the creative commons attributes 4.0 License. fiction. This study explores the artistic composition and
aesthetic function of epistolary narration in both
Western and Uzbek literary traditions. Through a
comparative review of classical and modern texts—
from Samuel Richardson’s Pamela to Abdulla Qodiriy’s
O‘tkan kunlar—this article examines how the use of
letters, diaries, and other forms of written
correspondence enables deeper psychological insight
and narrative authenticity. The research employs
analytical and descriptive methods, highlighting how
epistolary techniques create an illusion of immediacy,
enhance subjectivity, and build emotional bridges
between author, character, and reader. The findings
underscore the enduring relevance of epistolary devices
in shaping moral, social, and philosophical dimensions
of literary composition in world literature.
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Introduction: The epistolary form occupies a unique
place in literary history. Its roots trace back to ancient
communication practices, yet its literary embodiment
evolved into a powerful narrative technique that
reshaped how stories are told. The letter, as a medium
of personal and moral self-expression, offers readers a
window into the private consciousness of characters.
Scholars such as Altman (1982) and Bray (2003)
emphasize that the epistolary mode enables “the
illusion of truthfulness,” merging fiction and
documentary authenticity.
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In the context of world literature, epistolary forms
emerged prominently in the 18th century with works
like Samuel Richardson’s Pamela (1740) and Jean-
Jacques Rousseau’s Julie, ou la Nouvelle Héloise
(1761). These novels presented moral introspection
and social critique through personal correspondence.
Meanwhile, in Eastern and Uzbek prose, the spirit of
epistolary narration appeared in the reflective and
confessional style of authors such as Abdulla Qodiriy,
whose O‘tkan kunlar (“Bygone Days”) integrates the
personal voice of moral commentary and romantic
reflection.

This article aims to review the artistic and aesthetic
role of epistolary techniques, analyze their evolution in
world and Uzbek fiction, and interpret how letters and
written communication contribute to literary
composition.

The epistolary novel is defined by its narrative
structure built upon letters, diary entries, or other first-
person documents. This form provides both
subjectivity and immediacy, bridging the gap between
reader and narrator. According to Janet Gurkin Altman
(1982), the epistolary form “embodies communication
as theme and structure,” making correspondence itself
the core artistic device.

Within the concept of artistic composition, letters
operate as compositional centers that organize
temporal and emotional rhythm. Each letter functions
as a microcosm—a self-contained narrative that
advances the overall plot while revealing the writer’s
psychological and moral state. The excurs (digression)
within letters often allows the author to insert
philosophical reflection, moral judgment, or cultural
commentary, thus deepening the artistic texture of the
narrative.

In this framework, the letter is not merely a narrative
tool; it becomes a mode of cognition. It transforms the
act of writing into an act of being—what Bakhtin (1984)
termed a “dialogic encounter” between
consciousnesses. Hence, the epistolary technique
unites introspection, dialogue, and composition into
one artistic system.

The development of epistolary prose in world
literature reflects a dialogue between personal and
societal evolution. In  18th-century England,
Richardson’s Pamela and Clarissa initiated a literary
revolution by using letters to explore virtue, morality,
and class dynamics. The letter allowed Richardson to
dramatize the inner struggle between individual
feeling and social convention.

In France, Choderlos de Laclos’s Les Liaisons
Dangereuses (1782) showcased letters as instruments
of manipulation and moral decay, illustrating how

European International Journal of Philological Sciences

85

written communication could simultaneously conceal
and reveal truth. Similarly, in Gothic fiction, Bram
Stoker’s Dracula (1897) employed letters, telegrams,
and journal entries to create a fragmented, multi-
perspective narrative that intensifies suspense.

The 20th century brought new adaptations: Alice
Walker’s The Color Purple (1982) uses letters to God as
a form of spiritual confession and empowerment,
reflecting African-American female identity. These
examples demonstrate that the epistolary technique
evolved from a social and moral didacticism into a
psychological and existential exploration.

While the explicit epistolary novel as a genre is less
common in Uzbek literature, its techniques—personal
address, confessional tone, and moral dialogue—are
deeply integrated into its artistic composition. Abdulla
Qodiriy’s O‘tkan kunlar (1926) includes reflective
narrative fragments and self-addressing commentary
that evoke the intimacy of letter-writing. His moral
excurs, often written in the tone of personal
correspondence, connects the author’s consciousness
with that of his characters.

Later Uzbek prose writers, such as Isajon Sulton and
Tog‘ay Murod, also employ epistolary strategies in
symbolic and introspective ways. For instance, Isajon
Sulton’s Bogqiy darbadar (“The Eternal Wanderer”)
integrates diary-like reflections to explore existential
themes of exile and spiritual identity. These techniques
mirror global literary trends while maintaining a distinct
national tone.

Through these examples, the epistolary mode in Uzbek
fiction functions as both narrative strategy and ethical
framework—it mediates between the individual and
society, between memory and artistic creation.

Epistolary narration transforms the structure and
rhythm of fiction. Its compositional nature allows
flexible time shifts, fragmented perspectives, and
polyphonic voice interaction. The artistic function of the
letter lies in its authenticity—what Wayne Booth (1983)
called “the rhetoric of fiction,” where narration
persuades through sincerity and immediacy.

Moreover, the aesthetic value of letters lies in their
duality: they are both private and public, intimate and
performative. Each letter embodies an ethical stance—
revealing the writer’s worldview while inviting the
reader’s empathy. This dualism enriches the artistic
composition of fiction, making epistolary prose both
personal and universal.

The excurs—a reflective digression—within epistolary
fiction allows a philosophical expansion of the text.
Authors use this to meditate on art, history, or moral
dilemmas. In both Western and Uzbek traditions, such
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digressions transform the narrative letter into a mirror
of consciousness, creating a multidimensional artistic
structure.Conclusion

The epistolary form, though rooted in traditional
correspondence, remains one of the most flexible and
human-centered modes of literary expression. Its
artistic composition—built upon intimacy, confession,
and reflection—continues to shape both world and
Uzbek prose.

By merging authenticity with imagination, the letter as
a literary device fosters moral dialogue and self-
awareness, embodying the essential human need to
communicate and to be understood. From Pamela and
Dracula to O‘tkan kunlar and Bogiy darbadar,
epistolary techniques have preserved their aesthetic
vitality, serving as bridges between individual
consciousness and collective culture.

Thus, the epistolary form endures not merely as a
narrative technique but as a philosophical and ethical
framework—one that reveals the enduring power of
words to unite hearts, eras, and civilizations.
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