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INTRODUC TION 

Alisher Navoi (1441–1501) occupies a unique position in the 

history of Eastern literature as a poet who mastered both 

Turkic and Persian literary traditions. While Navoi is widely 

celebrated as the founder of classical Turkic literature, his 

Persian poetry—written under the pen name Fani—has 

received comparatively less scholarly attention. Nevertheless, 

Navoi’s Persian ghazals represent an important component of 

his literary legacy and reflect his deep engagement with the 

aesthetics and philosophy of Persian classical poetry. 

The ghazal, as a lyrical poetic genre, traditionally centers on 

themes of love, beauty, separation, mysticism, and the inner 

world of the human soul. In Persian literature, the ghazal 

reached a high level of refinement through poets such as 

Hafez, Sa‘di, and Jami. Navoi, deeply influenced by these 

masters, creatively employed artistic imagery and poetic 

devices to enrich his Persian ghazals with emotional intensity 

and intellectual depth. 

This article aims to analyze the use of artistic imagery and 

figurative devices in Navoi’s Persian ghazals, examining their 

cognitive, aesthetic, and symbolic functions. The study seeks 

to demonstrate how Navoi skillfully integrates traditional 

Persian imagery with original metaphors to express universal 

and philosophical ideas. 

Navoi’s Literary Bilingualism 

Navoi’s bilingual literary activity reflects the cultural and 

intellectual environment of the Timurid period, when Persian 

served as the dominant literary language, while Turkic 

languages were gaining recognition as vehicles of high 

literature. Navoi’s Persian ghazals reveal his complete 

command of Persian poetic conventions, including prosody 

(aruz), rhyme, and imagery. 

Abstract 

Alisher Navoi, one of the greatest figures in classical Eastern literature, made an 

immense contribution not only to Turkic (Chagatai) literature but also to Persian 

poetry. His Persian ghazals demonstrate a high level of artistic mastery, rich imagery, 

and sophisticated use of poetic devices. This article examines the use of artistic 

imagery and figurative language in Navoi’s Persian ghazals, focusing on metaphors, 

similes, symbols, allegory, hyperbole, and personification. The study highlights how 

these artistic devices function aesthetically and semantically to convey philosophical 

ideas, mystical concepts, and emotional depth. Through textual and stylistic analysis, 

the article reveals Navoi’s creative synthesis of classical Persian poetic traditions with 

his individual artistic vision. 
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Despite adhering to classical norms, Navoi does not merely 

imitate Persian poets. Instead, he introduces his own stylistic 

nuances, philosophical reflections, and emotional tones. His 

Persian ghazals thus stand as independent artistic works 

rather than secondary imitations. 

The Ghazal as a Medium of Artistic Expression 

The ghazal’s structure—consisting of autonomous yet 

thematically connected couplets—allows for dense 

concentration of artistic imagery. Each bayt often functions as 

a self-contained unit rich in metaphor and symbolism. This 

characteristic makes the ghazal an ideal genre for exploring 

poetic devices and artistic expression. 

Artistic Imagery in Navoi’s Persian Ghazals 

Concept of Artistic Imagery 

Artistic imagery refers to the system of images and figurative 

representations that evoke sensory, emotional, and 

intellectual responses in the reader. In classical Persian 

poetry, imagery often draws on nature, beauty, love, and 

mysticism. Navoi’s Persian ghazals employ this traditional 

imagery while reinterpreting it through his personal 

worldview. 

Visual and Sensory Imagery 

Navoi frequently uses visual imagery to portray the beloved’s 

beauty. Images of the moon, sun, rose, cypress, and garden 

are employed to describe physical perfection and spiritual 

radiance. These images are not merely decorative; they 

function as symbolic representations of ideal beauty and 

divine harmony. 

For example, the beloved’s face is likened to the moon, 

suggesting purity, luminosity, and unattainable perfection. 

Such imagery appeals to the reader’s visual perception and 

enhances emotional resonance. 

Metaphor and Simile 

Metaphorical Language 

Metaphor is one of the most dominant artistic devices in 

Navoi’s Persian ghazals. Abstract concepts such as love, 

longing, and spiritual suffering are expressed through 

concrete and emotionally charged images. Love becomes fire, 

pain turns into a wound, and separation is depicted as exile or 

darkness. 

These metaphors allow Navoi to express complex 

psychological and mystical experiences in an accessible and 

aesthetically pleasing form. The metaphorical transformation 

of inner emotions into tangible images intensifies the reader’s 

cognitive engagement. 

 Use of Simile 

Similes in Navoi’s Persian ghazals often compare human 

emotions or physical attributes with elements of nature. The 

beloved’s stature resembles a cypress, while lips are compared 

to rubies or wine. Such similes reflect classical Persian 

conventions but are enriched by Navoi’s precise and original 

phrasing. 

Symbolism and Allegory 

Symbolic Images 

Symbolism plays a crucial role in Navoi’s Persian ghazals, 

particularly in conveying mystical meanings. Common symbols 

include wine, the cupbearer, the tavern, night, and dawn. 

While these images appear worldly on the surface, they often 

signify spiritual intoxication, divine love, and enlightenment. 

Navoi skillfully balances literal and symbolic meanings, 

allowing his ghazals to be interpreted on multiple levels. This 

polysemy enhances the artistic and philosophical richness of 

his poetry. 

Allegorical Representation 

Allegory in Navoi’s ghazals is closely connected to Sufi 

philosophy. The journey of the lover toward the beloved often 

represents the soul’s quest for union with the Divine. Through 

allegorical imagery, Navoi transforms personal love into a 

universal spiritual experience. 

Hyperbole and Personification 

Hyperbole as Emotional Intensification 

Hyperbole is frequently used to emphasize the intensity of love 

and suffering. The poet exaggerates tears that turn into rivers 

or sighs that burn the world. Such exaggeration reflects the 

emotional extremity typical of ghazal poetry and heightens 

dramatic effect. 

Personification of Abstract Concepts 

Navoi often personifies abstract notions such as fate, love, and 

separation. Fate becomes a cruel oppressor, while love acts as 

a merciless ruler. This technique animates abstract ideas and 

makes them psychologically vivid. 
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Intertextuality and Classical Influences 

Navoi’s Persian ghazals demonstrate strong intertextual 

connections with earlier Persian poets, especially Hafez, Sa‘di, 

and Jami. However, Navoi does not merely replicate their 

imagery. Instead, he reinterprets traditional motifs through his 

own poetic consciousness. 

This intertextual dialogue reflects Navoi’s deep respect for 

classical tradition while affirming his originality as a poet. 

Aesthetic and Cognitive Functions of Artistic Devices 

The artistic devices used in Navoi’s Persian ghazals serve both 

aesthetic and cognitive functions. Aesthetically, they enhance 

beauty, harmony, and emotional appeal. Cognitively, they 

encourage interpretation, reflection, and philosophical inquiry. 

Through imagery and symbolism, Navoi invites readers to 

engage actively with the text, uncover hidden meanings, and 

contemplate universal themes such as love, existence, and 

transcendence. 

CONCLUSION 

The analysis of artistic imagery and poetic devices in Alisher 

Navoi’s Persian ghazals reveals the poet’s exceptional artistic 

mastery and intellectual depth. Metaphor, simile, symbolism, 

allegory, hyperbole, and personification function as essential 

tools for expressing emotional intensity and philosophical 

insight. 

Navoi’s Persian ghazals represent a creative synthesis of 

classical Persian poetic tradition and individual innovation. The 

richness of artistic imagery not only enhances the aesthetic 

value of the poems but also expands their semantic and 

cognitive dimensions. Consequently, Navoi’s Persian ghazals 

remain a significant subject of literary study and a valuable 

contribution to world literature. 
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